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With Mefissa Mever, drawing and painting play an equal roke in genesating her inaar element — and she cannot be
accused of farsaking either in nol separating them_ An arabesque can emain just ha or i ean thicken and double 1o
become a shape. Other limes arsas of color are drawn over or partially cancelied out, the choice constantly varying.

When it comes 1o her consideration of composition, spontaneity would appear to win oul ower strocilne becaoss the hand

i ahead of thought. But there is no attendart loss of control as experience clearly informs the hand as much s it does
thought. A painting alwayve happens over a period of lime: it s a time-based medium afer all, a fact of which Mever's
approach makes a virdue by repeatedly elapsing one panterly moment or refationship inbo the nest, simultaneously
axpoging the process and alowing it o run backwards and forwards for the viewer, There is always discovery in Meyer's
peaindings, even whan there are clear horizons to head towards. DAVID RHODES (2014)
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Melisea Meyer, Entangled, 2016, Ol on canvas, diptych, 24 x 72 inches. Courtesy of Lennan, Weinbarg, Inc.



